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Sunshine | 38.0x38.0cn | Oil on Canvas | 2009
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Kook-Hyun Ga--An Alchemist Who Creates Simplicity with Various Colors

Sang—Hyung Byun (Professor, Hannam University)

We usually differentiate a figurative painting from an abstract one based upon the existence of distinguishable shapes in the painting.
It is true that if the objects in the painting are recognizable, the viewer easily considers the painting as a figurative one and be
satisfied with it, However, when one looks at the artworks of Kook-Hyun Ga's who is widely known as a figurative painter, one feels
that something is not exactly right to call his works figurative'. The reason is that | am not sure if we could still apply the standard of
figurative painting to his works when we appreciate Ga's artworks. Also, it is ambiguous to distinguish figurative painting from
abstract one in the true sense.

Modern society has become too complicated to perceive things one dimensionally, therefore, we cannot accept what we see as a
truth.  As an internationally renowned aesthetician, Dennis Huisman, mentioned that it is impossible to create a realistic description
unless the autonomy of artists disappear. There is an opinion suggesting that the history which parallels with the completion of
realistic approach is false. Also, due to a doubt towards both the possibility of recognition of objects and the capability of objective
description, 'objective judgement' is often considered as a subjective opinion which is created by individual surroundings. Due to
these reasons, it is difficult to talk about ‘universal truth' in this period of time, Thus, is it really a meaningful endeavor if we attempt to
differentiate the distinctive difference between figurative and abstractness?

The artist's note reminds me of a line from a poem called 'Flower' which is written by Choon-soo Kim. "..When | called his name, he
came to me and became a flower.." The flowers in Ga's works represent a fragment of our daily life, yet, these flowers get reborn
through the artist's diligent touches and become beautiful and sentimental still objects in his paintings. The flowers are small and
trivial, nonetheless, impressively splendid and give off firm attitude with severe moderation. How can you explain the softly described
images with highly—charged tension in his works? The intuitively spotted objects are depicted in a suppressed way and are usually
located in the middle of the composition. The artist minimizes the number of colors that he uses, yet, it not only looks gorgeous and
sophisticated but also provides a sense of firmness to the viewer. It is probably due to the strong impression that comes from
minimal forms that are created with circles, ovals, and squares. The division and the shapes of the colors which seems as if it
contains some kind of figurativeness drives the realism out of the painting while it still leaves the minimal appearance in the work.
The composition now presents the essential form and qualities only, therefore, Ga's artworks cannot be called figurative' any more.
For some people who are still attempting to categorize Ga's work under figurative' area can argue that the objects still exist in his
work, however, all the objects in reality does not want to be looked at what they were used to be in the artist's works. These beings'
desires to leave pure form only in the painting reaches at its peak, thus, explodes and leads their desire to get executed. Therefore,
this passion of the beings creates the works rational and even cold. To the artist, a flower in reality is not a flower any more. Rather,
it is an object which used to be called as a flower by other people. Ga's flower is a mass which is made of perfect shapes of lines
and plane with colors. Here, only the beautiful nature of flower stays in his works.

As an artist who used to paint figures and landscape moved his interest to small still life and the composition, used-to—be crucial
factors in his landscape paintings have become not too important to him any more. It is because the artist now can represent



everything and express his feelings through one object. It could be difficult for him to describe everything clearly in his art world,
especially when there is complicrld, composition with various objects. The world the artist he s should be understoo, especth vand
exprequality rather thanequantity and when the artist attempts to expand an object morphologicrlly, , cooes not execute this in
abffiact way. Therefore, ths throug can notiorpthe artist's effort not toxpass the ablffiactness through figurativeness. Ga's artwork starts
with realistic object, yet, he creates his own art world as he represent the things that he sees. In his works, figurativeness and
abstractness become one and affect each other just like best friends.

Ga mentioned in his note that 'leave it empty... Simplify everything and make empty space big so that objects and empty space
recognize each other, As the space becomes more spacious, the object becomes more affectionate like a person who's been
waiting for his or her loved one..." To the artist, the space in his painting is not simple space. It is an already filled space. The space
seems indifferent, yet, its existence appeals to the viewer and offers a sense that the space is as much important as the main object
which is described in painting through intimate relationship with the objects. Ga encourages the viewer to recognize the existence of
the empty space and he still experiments with it and it really works.

Kook—Hyun Ga has been painting throughout his life, What would 'paint’ mean to the artist? It has been a while since he was deeply
into the colors and color chart is attached to the wall of his studio. Probably he put the chart on the wall so that he would not fall
into the limitation of colors. To allocate proved colors to the composition is a lot harder than it sounds. Ga remembers that he spent
more time on contemplating about his works than on painting. He is well known for using oil paints only and he said that he spent
so much time on experimenting with oil paints; comparing oil paints with acrylic paint, removing oil paint from the canvas, scrapping
the oil paint off, and putting clothes on the canvas. | assume that the acrylic paint could not tolerate these long period of
experimentation. It is clear why he prefers oil paint is that oil paint has endless potential in terms of coloration. The artist and oil paint
explore and share time with each other. Between Ga's persistent challenge and choice, his experienced use of color forms the
composition. Therefore, his artworks emits unique ambience, thus, attracts the viewers's attention. The viewer is allured by savor of
his use of coloration.

Is the word, figurative', still necessary to explain Kook—Hyun Ga? | believe that it is not as important as the reason why people are
enjoying his works. The coloration with simple form creates unequivocal composition and this can be achieved by a person who is
familiar with alchemy of coloration, The artists work does not demonstrate any discord between contents and form, hesitation, or
paradox in his work. This is reason why the viewer falls for his pure beauty of aesthetics. The energy from his artworks is indebted
to the stability of composition and this not only liberates the viewer from common anxiety that the viewer feels when they experience
contemporary art, but provides a sensational pleasure. As the artist free himself from ‘figurativeness, he lives in the world of
protoplasm in terms of form. The art world of Ga's represents highly difficult problems of fine arts through one thing: a combination of
figurativeness and abstractness. Kook—Hyun Ga ponder about his works and his effort to find himself in his art world draws many
viewers, He is a blessed artist since he has a stable support from the viewers. Also, it is our pleasure to have an artist like him
because we can enjoy his great works. His artworks reminds me of an orchestra which makes perfectly balanced melodies. The
harmony of the coloration in his works is created by his swift brushstroke and it allows both humbleness and resplendence to
coexist in his art world.
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